ELECTRIC GUITARS & BASSES 





State of the Art Guitars for the 
Future of Music 

























An original instrument must open up new possibili- 
ties of expression, not just add to already existing 
ideas. Gimmicks and flash disguise the lack of sub- 
stance in many of today’s guitars 

Ata time when short-lived trends dominate the mar. 
ket, fresh ideas are needed to keep the creative process 
going. Product development will have to adopt new 
philosophies of design and production. Input from 
the players themselves should provide the basis for 
4 new direction, 

‘To break the boundaries of tradition causes a period 
during which any direction can be chosen. Once fo- 
cused, this “new tradition” has the freedom to grow 
without rigid limitations 

Ibanez has focused on a new direction. ‘The instru 
ments you see here are the result of this new phi 
sophy. Compare them to last years models, or 
models from ten years ago. ‘The growth is obvious 
By the time you receive this we will already 
be working towards tomorrow 
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he Roadstar Standard Series takes on a new look 
for 1986, For more comfort both on stage and 
during long playing sessions, the body has been 
down-sized and contour cuts added to the top and back edges. 
The lighter weight eliminates fatigue and allows greater freedom 
of motion, Rosewood fingerboards with a flatter radius make 
tricky fingering easier and playing action quicker. 
Powerocker tremolo systems, time proven and reliable, are fea- 
tured on all Roadstar Standard Series guitars (except the RG 
200 non-tremolo guitar. Nearly frictionless pivot points assure 
precise return to pitch even after heavy use. Drop-in string load: 
‘ing and snap-in‘snap-out arm attachment are accomplished 
without the need for tools, simplifying the use and mantainance 








Wody- Contour cuts on front and 
back add greater comfort. New 
Smaller size reduces weight and 


improves on-strap balance 
Greater mobility onst 


duced fatigue 


POWEROCKER Tremolo System: 
Dropsin sting loading and snap- 








in-arm simply use 
Graphite. nut 
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nssures precise 1 
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of the POWEROCKER system, 

All popular pickup configurations are available in the RG Stand: 
ard line: RGI10- single humbucking, RG120- 2 humbuckings, 
RG135- 3 single coil pickups, RG140- 1 humbucking and 2 single 
coil pickups, RG200- 1 humbucking and 2 single coil pickups, 
to make choosing your own sound easy 

The RG200 guitar has been added to the line to fill the need 
for a quality non-tremolo guitar. Especially suited to contempo: 
rary Pop and 'New" Rock music, the RG200 has a bright, ringing 
tone with distinct emphasis of the upper harmonics. Special 


features like a traditional °V” shaped neck add to it’s playability 
and comfort 
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he Roadstar Deluxe Series has traditionally fea 
tured our finest tremolo systems. Now for 198 
Ibanez introduces the IBANEZ EDGE Tremolo 
System and TOP LOK Ill locking nut. This unit offers the 
latest in advanced tremolo technology. Through a process call: 
d the “Lost Wax Method”, we are able to use a metal for 
mulation that is much denser and stronger than sta 
methods to cast the IBANEZ EDGE and TOP LOK Ill 
result is brilliant harmonics and rich sustain. Knife 
vots of hardened steel provide the smooth action and p 
recovery while the TOP LOK III securely clamps the strings 
at the nut for dive bomber effects with no string slippage 
All RG400 Series guitars have oil finished necks as featured on 
our 1985 Pro Line models. The smooth, natural wood fe 
eliminates the drag and stickiness common to other finishes 
for fatigue-free playing. 
The 1986 RG DX Series features 22 and 24 fret models. Both 
types have smaller, lighter weight bodies for enhanced comfort 


AGS25PL RGS30WP 


and freedom of movement during live performances. The 
RGS00 and 600 Series 24 fret models give the player two full 


‘octaves on each string for expanded expressive possibilities 


The added flexibility of these 24 fret gui 


your musical creativity 


can only add to 


RGS25 grabs your attention with our new White Gold 

ware (except BK finish). The high-tech alloy-lke look of 
this plating adds an extra dimension of excitement to this 
instrument. Another unique product from Ibanez co 


bining the art of craftsmanship and the sc 


ince of technology 


{600 non-tremolo guitar fits the requirements of con: 


temporary Pop and "New Rock players 


hho demand simpli 


city and versatility from their guitars. The Ibanez LO-Z pickup 


used on the RG600 has the clear, ringin 
mic range so important to achieving 
sound. Combined with the EQ II e« 


tone and wide dyna 
modem, shimmering 


ation system, the 


LO-Z pickups help the guitarist discover his or her own dis 


tinctive voice. 
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roduced in 1985, the Pro Line Series Our brand tem allows the player to 
oil finished necks, flat radius fingerboards, a ‘0. separate sounds and switch between them at the 
custom finishes. For ‘86 the Pro Line Series touch of a button, Several pickup combinatic 
a-step up with tilt-back headstocks, selected ebony finger- available are placed at the guilt 
boards with jumbo frets, smaller bodies, 


neck-through-body ment on the PLI: 
‘models, Preset Switch Systems, IBANEZ EDGE Tremolo S 


TOP LOK Il locking clamp and a new bass mode 
by the Ibane 


sional guitars are first class instruments, ready to. The PLS050 is the firs 

handle al situation with ease oil finished neck makes all-night playing eff 

Only the finest select wood is used for t This LO-B low impedance pickup: 
articularly evident in the PLI880 guitar th sounds, 

autiful natu nd finish, 


ot normally 
st’s fingertips. Standard equip. 
70 and PL2550 models, 

stems, PL2550 and 2660 models 
Developed 

R & D team with direct input from top profe 
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Oy Metal nr Hard OEE ste lerpane a 
strument thats visually exciting. powerful and 
2 Gulck playing. The Ioare 
upheld that tradion with ls Rocket Roll and Destroyer modes 
Gur hottest pickups are used on the RR250 and DO3S0 puta 
resuling In tremendous austaln and crunch. Fast action necks 
With large frets and precision tremolo systems provide the tools 
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X Series has alway 


Top- The 0G350 guitar features a beautifully Ramed Map 


£Q system -Th 2 ne system features trols 


for cut and boost of bass 


operat 


sures whisper qu 
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necessary for cranking out power chords and lightning fast 
The new DB600 bass p 
two new Ibanez low impedance pickups coup 
2 band EQ system. Wide tonal variations are possible with thi 


thes out thunderous bottom end with 
d to an active 


simple to use system. 
The 1986 X Series has the 


runch and flash to put you in the 
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he new Roadstar Standard Series Bass Line has 
lighter weight, contoured bodies for 1986. Play 
ability and balance are improved to make long 

performances and practice sessions fatigue fi 

The headstock and body are finished in the same color while 

the back of the neck is protected by a clear low-friction finish. 

All Standard Series basses have graphite nuts for crisp sustain 

on the open strings. The graphite nut and Smooth Tuner BI 
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machine heads make accurate, precise tuning easy. These are 
the same gears as on the top-of-the-line Musician Series 
Three models make up the '86 Roadstar Standard bass lineup. 
RB630 is a solid basic bass with one split pickup.  RB650 adds 
@/4 bridge pickup for more tonal variety. The RB690 features 
two 150 pickups along with the new Ibanez EQ-BII active tone 
system for expanded tone versatility 


£Q-Bil Active Tone System- Sepa 
rate bass and treble cut and boost 
































in their own individual sound. 
‘dependable operation. "Standard 
Pickup ¢ The m 
popular avalible 
single c p.and 
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TAR DX BASS 


banez Roadstar Deluxe basses have been con- 
stantly refined since their introduction in 1983. 
For 1986, several improvements place these in- 


struments among the finest basses on the market. 
The body weight and size have been reduced to increase com: 


fort and balance, 


vibration mode analysis, was used to 


determine the shape and material of the body for greatest re 
sonance and even response, 

Low impedance pickups are featured on all RB DX Series basses. 
Micro-chip technology makes possible an IC small enough to 
be encapsulated inside the pickup shell. By tailoring the output 
and tone characteristics with active circuitry instead of depend: 


ned body sive 
playability, VMA- vibra 
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Downateed for added contort and 


mmo Was used to deter 
land size to produce the desired r¢ 
The compact RIGO fy designed for 


tone in an incredibly small instrument. 


0760 5 


PRPEAnt RED 


ing on magnet power and coil winding, more precise sound 
and wider dynamic range are possible 

Pickup covers are redesigned with rounded edges and thre 
point adjustment. The smaller size leaves more room for per- 
cussive "popping" and “snapping” techniques, The LO-P and 
LO-I pickups are traditionally shaped low impedance pickups, 
RBBBS 5-String bass and RB999 compact bass broaden the Road: 
star line for 1986, Designed to suit every style in the contem 
porary music scene, these RB DX basses offer a wide range of 
choices to the serious player. 


RB760GM REBSOBP ‘RBAGOPR 






















































































vanced electronics to meet the future needs of the modern bas- 
nal players both fo i 's Musician Bass Series includes 924 fretted 
mance. State-of-the-a a 2 2940 fretless bass. Both feature | 
1g have alway electronics, EQ-BII active t 
For 1986, the N with the assistance of VMA 
dy design and ad- based technology 
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As technology progresses, 





functional design will allow greater player/instrument interaction. 





The AR Series is the result of technology applied to the struc~ 
ture of a solidbody guitar. The sensitivity of handcrafting 
ean also be felt in each model. The “human feel” will be 
evident in all future Ibanez guitars. 

‘The first AR guitars were introduced in the early 1970's. At 
that time the music of the Greatful Dead and the Steve Miller 
Band was having a strong influence over the direction and 
sound of rock music, From the Dead’s Bob Weir and Steve 
Miller's guitar sounds, the basic quality of the AR were born. 
riginality of the AR captured the imagination of the players 








then as it does today. As a true classic, it was ahead of it's 
time. Other makers today strive to reach the level of excel 
lence the AR achieved over 15 years agi 

The idea behind the AR was a fresh new body shape. One 
with aesthetic as well as tonal balance. It had to represent 
state-of-the-art technology and fine cra hip. Ibanez has 
never lost sight of this important combination of elements. 
By combining the artistry of dedi advanced 
Vibration Mode Analysis technology, Ibanez is building guitars of 
unmatched sensitivity and quality 
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ST_SERIES 


ince their introduction in the 1970's the Artist 

L models have been the choice of top guitarists 

every style of music from Heavy Mé 
Finely crafted in every detail, Artist models provide 
and drive available only from a twin humbucker, set-in neck 
guitar. 
The addition of the IBANEZ EDGE Tremolo System to the AR- 
350 takes this model to a new level of expression, allowing 
heavy tremolo use with precise return to pitch. The player now 
has the freedom to explore new avenues of creativity without 
worrying about slipping out of tune 


IBANEZ EDGE- The 


lest in advanced tremolo sy 
tren aher very hard 


‘Duo Sound - One push of the knob changes the 


'CIFICATIONS 


The AR300 features SUPER 58 humbucking pickups with the 
Ibanez TRESOUND System. This system allows each pickup 
{0 be switched from standard humbucking operation to single 


Coil and parallel coil modes, for a wealth of tonal colors. Also 


standard equipment on the AR350T. 
The ARI20 features a lightweight Basswood body for added 
comfort and balance. The 18Z pickups are equipped with Duo 
Sound switches to change from humbucking to single coil ope- 
ration by pressing down on the tone control knob. This enables 
the AR720 to have a range of sounds from deep and powerful 
to bright and piercing, 
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SPECIFICATION 


5T and AM205 
body player who v 


tar produces warm, full tone 
1¢ arched top and 


ve carefully de 
g the fullest acoustic 
lly reproduce the full: 


AM 205 





New design values for a new generation of guitars. 








‘The electric hollowbody guitar remained essentially unchang: 
ed for over forty years. Tbanez full and semi-hollow electric 
guitars are the exceptions. 
Thanez set out to build gui 
sponse in live 








of this type with improved re- 
uations, better playability, and construction 
that could survive life on the road without sacrificing tone or 
warmth, With this criteria as our guide, the semi 
hollowbody line was developed. 
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Input from contemporary players formed the backbone of our 
research into guitar design for this series. George Benson, 
Joe Pass and Lee Ritenour lent their advice and expertise 
Coupled with technological exploration of wood characteristics, 
their input helped advance the evolution of the hollow and 
semi-hollow electric guitar. Just play one of these instruments 
and you can feel the link between the tradition of the past 
and the direction of the future. 


ih Keon 








FG100NT 
































23 





‘LOW IMPEDANCE PICKUPS 
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BASS PICKUPS 


[AI toanez base pickups Toate 2 pole 
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A guitar with soul and warmth designed by com- 
puter assistance and scientific investigation, 
Highly sophisticated computers control the deli- 
cate processes involved in the production of an 
Ibanez guitar. This method insures the absolute 
consistency of our instruments. Ibanez has creat- 
ed a unique balance of machinery and skilled 
workers to bring you fine musical instruments. 
‘The demand for guitars of high quality at rea- 
sonable prices brought about our current philos- 
ophy of production, All models are produced 
from hand-built prototypes which are then an- 
alyzed by our computers and manufactured with 
outstanding faithfulness to the original, Critical 
tolerances are constantly monitored. No detail 
isoverlooked. Bach guitar is built from the finest 
raw materials available, hand selected and sci- 






















entifically tested to assure that only stable, quality 
instruments reach the player. 

Fine seasoned woods are precision finished by 
aan electrostatic spraying process. ‘This system 
provides each guitar with a finish almost impos- 
sible to achieve by hand spraying methods. The 
cost-effectiveness of electrostatic spraying allows 
fine woods to be used on guitars of moderate 
price. 

Electricity flows through the moisture in the wood 
during the electrostatic painting process, An 
opposite charge flows through the paint, attract- 
ing it to the wood’s surface, A 5-shaft computer 
guided system was developed over a 2 year pe- 
riod which gives Tbanez guitars a finish of the 
highest quality, Tbanez’s leadership in technology 
hhas again advanced the science of the guitar. 














IBANEZ EDGE 


“The newest and finest tremolo unit from IBANEZ 
features knife-edge-ike pivot sufaces for vitally 
friction-fee operation, The bass side pivot and 
‘noble side pivot are of diferent shapes to eliminate 
side to side play common in other units of this 
type for a mote stable and accurate retun to pitch. 
Several unique features set the IBANEZ EDGE 
‘apart from other tremolo systems. Fine tuners are 
located fa tothe rea of the unt, making right hand 
‘muting techniques possible without interference 
from the tuning knobs. The shape ofthe fine tuning 
knob is designed for maximum ease of operation. 
‘The tremolo arm itself snaps in and out quickly and 
will not become loose with heavy use. Stee! 
sleeves hold the anchor bots fimly in the baby 
for solid sustain and stability, 

Careful soloction of materials and precision manu 
facturing techniques assure that each IBANEZ. 
EDGE tremolo system is an exacting, professional 
quality unit. Through a casting technology known, 
as the Lost Wax Method, IBANEZ is able fo use a 
dense, harder formation of metal than is noeally 
[possible to make the IBANEZ EDGE tremolo, The 
result ie eaqecialy evident in the saddles and TOP 
{LOK ringing harmonies and sustaining tone. 
{icensod Under Floyd Rose Patents) 


‘AMUSTMENT PARTS 


© poche {® Sad holder lock 
Big height screw 

‘acjustment batt Blok 
) Base 1 Spring pate 
© Sado AD Blook lock screw 
® Mai sade 18 Am hole 
© Plate {1m hor took rut 
Pn {Sern for arm elder 
Holder block 


{0 Bering lock serew 
Bam 


{1 Bol for sace B Torque bush 
{1h Washer 2 Song tenon 
12 Fine tring bot ‘just sew 
1 Sade hater 2 Sping hook 
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‘STRING CHANGE PROCEDURE 
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Fo 


1. Unscrew and move nut clamp pressure pad 

2 Unwin wing using machine hea. 

{Loosen sting stoper tot and remove sing 

4 Cut th ball end ot of new sing above winding a8 
inFigt 

'5 Inset sting detwean locking block (and sting 
saddle @) as in Fg. 2. and tghton sade clamp 
securely 

1 Putother end of sting under retainer bar 8? and wind 
‘nto machine head a in Fig. 3 

7. Bat fine tuning serew at Ral-way positon to allow 
forralaing ad lowering of ite. 

{8 Tune the sting fo pc using machine head 

' Afor tuning at stings Yo ph, relace rit clamp 
‘rete pad ond ton of Fig 


+ Wis suggested that ono sting at atime be changed 
‘pposed fo remaving al singe at anca. Th wl hala 
‘maintain trig angle aigrment and mae retaring Yo 
uta ease. 











1. Chock 12h fret harmonic agaist tod note at 12 
tet 

2 Unclamp locking rit grease pat and ooten the 
sting oe aajsted 

3, Loowon bot for saci 10 

| Push ha sade forward dowards headstock by hand 
{te 12 hot hamonic is Rgher an the hated nase 
Pl sad back foward fi tines) Ramon 
‘ower an tha ted! not 

‘5, Retune the gular and chock 12 fret hamene 
‘gaia the hated not, 

16, Whamonc and hetted note ae ot the same, repeat 
sop 23,4 and 8 


LEVEL AND HEIGHT ADJUSTMENT 





‘The bie hd bo asd no hati ta paral tho 
sustace ofthe puta. Tis accomplished by tottering 
‘or Teosening thw wemclo felon seins by moans of he 
two lp philips head screws 2 located band thr: 
{angutor paste pate onthe back ofthe ult. Once 
‘ho adistrant made, should ont eed be changed 
‘hen changing sing-anuge or brand of sbngs. 





The overall bidge height can be acs by raising oF 
lowering the hoight adhting bl located i the bridge 
‘anchors. To avoid excoanive wea of ho kie-edpe pet 
‘on tho d,s sugpented tat the singe be loosened 
boot atongting Yo adsl ge hag. 


‘TREMOLO ARM AKO HOLDER 
‘SHAP IN/SHAP OUT TREMOLO ARM 





ut tho am ito th am holder at « 90° angle to tho 

hor” Push te wm ina postion 

Nata: Atempting Yo push th wm in a positon (or 
‘nay result damage 10 th am Yo univer 
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(MAINTAINING DESIRE 

‘TORQUE CHANGING TEFLON WASHERS 

Changing the toque bushes wil enables you 1 rain 
the deated tous. When changog the bushes, be 80 
to ollow these ineuctons carly 

1 Remove he old bush. 

2. Make sue the right sido of the new bush is facing 


2 Inert the new bush 

Unies hase iaructons ae flowed, damage tothe am 
FREMENGER: This is pocision engineered instrument 
‘Any eer in sup may reat in unantstactry past 


POWEROCKER 


‘Years ago the tremolo on your guitar was used as 
a standby fora bit of effect duting solo licks. 
“Today the tremolo bridge on a guitar has emerged 
2 an indispensable foo}, as important to musical 
expression as the guitarist 

With the tremolo bridge coming into its own again 
IBANEZ studied the design and developed a 
tnemolo bridge that enables the smoothest rocking 
action, while: maintaining tuning, pls the original 
‘concept of quick sting change 

‘The POWEROCKER follows inthe tradition of the 
Hard Rocker in utiizng rounded joint surfaces for 
Smoother, more durable bridge action. All moving 
parts of the POWEROCKER are synctvonized 10 
Provide a sensitive and responsive tension, The 
tremolo an itself snaps into place relieving the 
‘aggravating problems of stripped thread and arm, 
‘ring. The POWEROCKER also allows for quick 
siting changes by puting the sting end where i 
should be inthe bridge block ise, This posttoning 
‘ot only provides fast sting set up, but as VIM, 
studies have shown provides bettor transmission 
‘of sound vibrations for brighter sound and longer 
sustain 
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‘STRING CHANGE INSTRUCTIONS, 


Inge ho bal and ito the hole ofthe aa 

NOTE: Insert on aight angio as shown in agra 

Do not hook by fre. 

2 Lower sting trough brdpe base. 

4) Continue towering sing unt ball and tape bide 

{Pull sng upward. Bal end wil hook in dpe block 
ating cath, 











STRING ACTION INSTRUCTIONS, 





1. To sat sting action tum adjustment screw A 
2. To et intonation tum achat screw 


GIBRALTAR It 


IBANEZ Artists have long been recognized for the 
incredible amount of sustain and warmth they 
possess, One of the main reasons behind their 
ablliy to produce such rich and power sound 
‘can be attributed to the use of the GIBRALTAR. 
bridge and tailpiece. The new GIBRALTAR I 
tvidge incorporates several design changes 
‘making It easier and more effective to use than 
Overall bridge height adjustments ara. made 
though the use of two thumb wheal (ocated one 
‘on eithar end) and then held in position by cor 
responding locking bolt. Intonation adjustment 
‘are worked similarly by adjusting and securoly 
locking the sacle into poston through the use of 
two separato screws, The ability to lock-up all, 
rmeving parts on the GIBRALTARI\ bridge insures, 
you of conect, constant height and intonation 
‘otto, 


‘AUSTMENT 











3) Locking see for the 
Incl se, 


AG Locking screw 
ae forthe ontae 
bide, 


‘Adustront sero 
forte bie 
aint 


‘Austr sso for 





1. Loosen the sera to counter clockwise (peach 
fat bot ends of to ge). 
2. ‘Adjust the screw ito your dosed ridge height 
8 Tigten the screw Do tck positon cock 
fe each at ends of the bride) 
44 Uaowen the serow J fo counter locke 
5. Set intonation by ring the screw 4) 
(A) Tun the screw counter lock if ho hamene 
re af 12h het lbw an ho andar re. 
(©) Tum the crew clockwiao I the humors note a 
tain frets her than the fundamental note 
{8 Tihion the scrow Go feck poston clockwise 
‘fr the intonation adjustment is completed 





SHORT STOP 


Flecognizing the problems with previous bridge/ 
tailpiece designe, IBANEZ has totally redesigned 
the bridge/talpiece to rival the best “separates” 
available today. The bridge maintains a perfectly 
‘straight string line to reduce string tension loss, 
‘across the bridge. The revolutionary two-piece 
saddle design prevents “saddle ratio" with a 
slotted saddle guide. The saddle hoight is easily 
adjusted with a single screw. The stings are 
anchored with the “angled slot” design for easy 
sing change. 


AUSTEN 





1B Locking sew fc the 
Indu sacle 


a 
| 
eg 


Adustnent screw 


fer tonaton, 1D tment sceow 
U for ope ho 
1. Ait th screw to your dosed bie height. (6 





‘cach at both ends of to bps 
2. Loonon the screw @ tw counter locks, 
8 Sette intonation by tring tho sow 3 
(0) Tum te screw clocke i the hamenie note at 
{2 ato fwer han the fudamental noe. 
{B) Tum th sctow counter clockwise the hamonic 
rote at 28 fet in Moher tan the fundamental 
4. Tohlon tho screw (to lock positon clockwise 
arte intonation amet i compat 


ACCU CAST BIL 


‘Tho IBANEZ ACCU CAST B II bridge/talpioce is, 
1 low mass design for full tranition of string 
vibrations to the body. Each string rests firmly 
(on the saddle for maximum sustain and rock 
stoaby response even with heavily percussive 
playing styles, String height is individually ad 
Justed with a single screw, 











1D. Hoght adjustment sere 
{Intonation adnatmant see 


ACCU CAST 








und chamber underneath the pickguard. Nothing was 
took the sketches and specifications Allan 
with him and sent them to Fritz Katoh at 

There, Fritz translated 


bility and depth 
yerior to any I'd previously 


AH20 two pickup model for 
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eorge Benson. The name conjures up images of 

‘one the most popular and talented musicians of 

our time. GB10, The name conjures up images 
of one of the most versatile and unique guitars ever made. For 
‘many years, George had the ideas for his special guitar in his 
head. By working closely with Ibanez, George was able to bring 
these ideas to life. Musicians acceptance of the GB10 in every 
style of music has made this instrument one of the most popu- 
lar and respected guitars today. It's small size and unique 
features make the GBIO the right choice for any musical situation. 
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The small, full hollow body design allows greater playing con 
fort and helps minimize feedback problems in live performance. 
The floating pickups, along with an ebony bridge and tension 
adjustable tailpiece create a guitar of outstanding response and 
tone. 

For almost a decade, the GB10 has stood as a constant remind: 
er of George Benson's talent and imagination. More than any 
thing, this guitar is the end result of George Benson's creative 
energ 

For 1986, Ibanez introduces the GB30. Based on a semi-hollow 
body design, this instrument delivers a full, warm tone at any 
volume level. A custom-shaped neck and ebony fingerboard 
ive the GB30 the feel of a fine handcrafted instrument. Like 
the GB10 before it, the GB30 is at home in all contemporary 
‘musical forms. The GB30 opens up new levels of creative 
exploration (0 the adventurous guitarist. 




















SPECIFICATIONS Ga10 B30 
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ee Ritenour is a perfectionist, It shows in his 

‘music, It shows in the guitar he plays. To make 

w 4 guitar to suit Lee wasn't going to be easy. Part 

Of the deal was that Lee would have final say over every detail, 
W he didn't approve it, it wasn’t going to happen. 

Alter two years of in-depth research and many prototypes, all 

the elements were finally in place- The LR10 was about to be- 















come a reality mt] 
In a letter to Fritz Katoh and Tom Tanaka at Ibanez in Japan, f 

tee fet ibe known where he stood on the inte of the gu 1 
tar that would bear his name: 't believe we can come up with j 

2 great guar that wil consistant eat your competion. By ry 
the way. be prepared that I will demand these standards in il 
ever one a the ERs sold commercial i 
Lee felt that we came up with a guitar that would satisfy the mr 


serious player with the vintage fee! of yesterday and innovations 
for tomorow. With his approval, Ibanez Inoduced the LR10 hy 
jn 1982. Today it stands as the last word in semi-acoustic gui rer 
tars designed and built for the perfectionist in all of us ne 
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0 talk about Joe Pass is to talk about the state of 
Jazz guitar. His level of creativity and breadth 


of musical vocabulary are nothing short of as 
tonishing, In his hands, a guitar can speak volumes, Joe chooses 
to play an Ibanez JP20. Why? 

Because after carefully considering all of Joe’s input, Fritz Katoh 
and the rest of the Ibanez R&D team constructed a guitar that 
combines the best of existing traditional guitars with features 
that would make it stand above the rest. The warmth and 
depth come from the solid ebony bridge and tailpiece. The 
dive from the specially placed SUPER 58 pickup. The inspi 
ration from Joe Pass. 


Sr s 














SPECIFICATIONS I 1P20 



















IBANEZ 


ARTISTS 





SIM CREGAN/ ROO STEWART 


aN 
‘B08 WEIR/GREATFULL DEAD PATRIC SIMONS 





‘STEVE MILLER 






